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Life and art sliding along a spectrum
between order and chaocs - too far to
one side and all structure is lost and
the possibility of descending into an
unsalvageable mess is very real, and
too far to the other side and all spon-
tanaity and joy is suffocated, constrict-
ing creativity to the point where dull
becomes the only applicable adjec-
tive. Finding a balance between the
TWo extremes seems a noble goal, but
ElEn:-.ur Area artist Christopher Brown will
=l you its not that easy. For him, the
~changing slide betweean the two
ats important. “With my students
| can look at their work and always put
them on an exact spot on the scale,”
hmﬁchallenge is to expand
the e distance between the
two and move on the scale. For me,
the struggle is how to operate with
bgreater chaos.” Take a stroll through
his Berkeley studio and you begin to
~ understand what Brown is saying. The
struggle is essential to his art and, in
many ways, to his life.
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Brown's gbudio (s in 8 large warshouss with
sasring caiings. He is gatting raady for a show,
50 it is ful of pantings, arangsd in a fairky or
clerty fashion, On the far wall & "the workl Space”
where the piece that is the curent cus of
Brown's attentlon |2 mounted. Hie palette ta-
ble & closs by, lttered with paint tubes, paint
soaked rags, tools, Breshes and el over dips
and drakes thit ghes the whede thing & absbract
pairting fesing in ks own right. Whie this part of
the stcko |2 clearky wharne the artist worke. the
pairtinga hanging an the othar wells offer an in-
ciEre ook into Bromm's process, Thene ang S

aral camases covamnd with images of rmarching
bands. Erow ke the symmetsy and repetithe
siruciure of a lnand, and it & Intriguing and veu-
ally pleszing, but the canvas really comes Slive
when Brown deconstnucks the arginal imaga.
adds cthers, peys with specs and penspective,
ard -Q'_‘:'u::r:_-lll';' “renwriles® The wsual stone, “'m al-
wirys booking for & greates boem of parsonal ex-
pression,” he agga. “Its the differance bebwaen
a great snort story and a pohice g, Ona gels
the facts but nat the kaing. | wanl somehing
mons evocativg, S0 | push my painting. Soeme-
fimes | can push a painting over the edge and
ruin ft, bt | think it =hould be caneble of greater
expresson, 80 | reach for mom. Maybe a batter
wiEny to describa it is that | pay a price S0me-
timas. out | trely Believe that to make & good
p=airing, | bave o push,”

H there 3 8 recuming criticism of Brown's work
it i= that he samatimes dosst't know whan Lo
stop pushing, Gritics say some of his axhibi-
fions, and in sorme cases indvidual pieces, lack
coherency. When asked about that he smiles
and asys with a shrug, “Guilty a5 charged. |
think B good mataphor for my work B el oy
pairtings ars e pages i a pumal — nol necss-
sarity & cohament story, bul sncene, honest and
cpaen — ilurrengting without saff-abeonotion. 'm
not akvays surs what my waork s abowt. Thera
ara many narmative thresds — mary subject mal
ters, but théey ars all aboul e rying o exoness
sormething persond.” Brown's nessd 1o revise =
legendary. 11 & nod wuswal for him to paint ovar
a camas mary times. “When | make tha first
change, it (tha paintingh usualy goes doamhil,
ad then | Faws o waork 1o bring it ack. Some-

BAAGES: Previous and this paga. Brown working in
his Fiudio, Baroey, T4
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times | hanag ta bl rock Batiom with a painting
wihers | fegl there 5 "Il:,'.-'||'ll"h.:.| gil{lﬂ A0t it and
then | start back up the mountain, Then, it gets
E:}':".-Itﬂg again. " Likg an addict who can't gne up
the mush, Brown may do this saveral times with
oni painting, It e Baoth emolionally draining and
exhiiarating, b it 5 The anly way Pe Enows. o
o work.
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Browwrs wias bom i 1957 in Gamo Lejewurs, a
haring Comps base in Morh Cangling, but e
15 mo military bret. He lathern, & docton, B the
Marinea a few yaara aftar Chostophar was bom
and the family moved first to Chio, and then
Latar tey Mircs wihang Theny sk pul doeer ol s
Christophers  Michwast upbnnging has had,
gl continues o heve, & prolound IMpact on
hiz =rt. *So much of my wsual megery dates

]

back 1o my childhood = things | did as a kid”®
he explaing, “We ved near woods, and | would
ricks my blka through the forest. At the tima, it
was goary and axciting. At aight yeara old, you
e F-;_'.'rrli"-g wor wision of the workd, and as
thie wears on By wou laver on top if, Ky paimt
ngs ang ke that.,” Brown’s eark' art education
sharbedd with S—Etul’-.']ﬁ':.‘ mCmiregg &l clazses, and
than latar In rll;r schoc! when his mother da



thiee hour b = y
| kneww this Is wihat | wanted to do.” After grad-
 dtion, Browen attended the Unbiarsity of llinois,
S majcrng in art. "Whilz | was thera the
S0 a kot of visiting :

ook me to L.Hi‘-_1r-1=|. | wasn't a r-:b:ﬂl.u: <jd.
but | really wanbesd to get cut of the H-'h'urﬁl' |

tat with I:-.Jn AL0Es |_.|ru-.'|.'.-n-;| 2=
ed, torme, [ust ke the Midwest.

haad,” he laughs.

PMAGES: Opposiie papa, A Safera! Cabied, 2000, ol
on linen, B ¥ 73 inchas. This paga. The &g Fsca,

2010, ol gn linen, BL » B inchas,
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ar orosn 1S alvay's about searg the

is adamant about wEing recognizable things In
his wark, “l can't do absirect expressionizm.
There & not aroudgh maaning ke ma,” he says
Eluntly, 1I'm tying 1o express something, b |
don't know what i s before hend.® The procass
of painting iz a jourmey of discovary for rmany
arfisls, bl for Brown even more so. Think of it
a5 a mller coaster rida through hes arteslic Bnd-
sxape, whera he finds the emotion he & eokrg
fior whiliz 1l tryind 10 slay in his s=al, Ag he aften
doss, Brown reverts 1o the lterary metaphar 1o
axpdain his procssa, “Thers is apasking In com-
plabe sentences - a painding that people can un-
derstamd, And Then thend is ganassing axtremes
emotion ike & soream. The dilemma tor arists
is to find & way to speak in complete sentances
and still scream. Grest artists can dao it."

E0-as he works and re-snrks canmas after san-
vag, that is the goal — 1o Hesak and scream &l
the =ame time. He B most successiul, sven
by his own sccount, wham ke can lat go of the
mgid corstraints of represeniational  painting.
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He points to one amost completed pece in his
studio — a large pisce whars abetrected figures
share space with telephones and cameras. It's
calied Yo See What ' Saying, but when he
Sas il oul koud, Brossn rung the wionds fogedher
adding & sight Mew York accent, 20 il comes
out gounding almesat like a challenga — ™a s
whad I'm =ayin'."” Yow may or may not sse whai
by i Aryirg ta say, but thars is a sumaal qualty
1o the pezce Thal makes vou al the very least
contermplale the icdea that the visua mpact can
ba & powardful commurication tool, hoewesser the
vigwser chooses to indenpret it. In anothar piece
ckpicting a bika racs, two cimles forus on bwa
bike racars, as i the veser is loking Frough
binoculars. Some al the image is mirrored, civ-
ing the vewer 8 vaguee sense of baing cmoses-
gyed, and ihe rest of painting is blurmy. For Chris-
taphar this rapresenis the dilamma af saeing.
“Sometimes Bang cross-myved and ssang Blury
i% a more inlemsling place ta be,” e says, For
Biroow it & Slways about sesing the wanld from
g diflerant perspactive.
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vorid from & diffierent perspective

A% thes rragazine goes b print, Browm's studio
g, for the most pard, empty, and al the work
now hangs o a downlown gallery. Brosn has
treded ane kind of streas for another. buch like &
hopeshess romantic (and etennal optimist), Brown
wiaars s heart and bis art on Ris skeeve, 50 1o
epeak. So even after thiry vears of one eshibi
tion after another, the idea of putting the work
"out thars" always prompde B cartain amaount of
angsl. ' faal relisf and rasignation, and a cerein
amount of despar,” he says, “lt's both wonder-
Tul and embamressing,” Soon enough, thaugh,
ha will be back in the studio whens he wil bagin
agamn. On the order to chace scale the begin-
ning is aways orderly, but Brown knows tha
presh 10 the ot exdreme is whanre be will find
hiz creathe exhiaration, and Rimataly Fis best
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IMIAGEE: A Gardanars Mofahook, 2010, ol oo Bren,
&5 » B0 Inches and 18 1 14 {dptveh), Above, Chisio-
pher Brivan &l wark,
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